


history--or, rather, is it one of those rare textual artifacts which calls into question categories like 

fiction and history?  Art Spiegelman’s Maus will test your ability to read.  It will tax your skills as a 

reader of novels, as a student of art, as a screener of cinema, and as a person living through a rich, 

fractious, and unpredictable moment of United States history.   

 

If you like Maus and want to know more, here is a mini-guide with useful information: 
 

Spiegelman, Art. 

Maus : a survivor's tale; New York : Pantheon Books, 1986; 159 p. : ill. ; 23 cm. 

 

"Happy, Happy, Ever After": The Transformation of Trauma between the Generations in Art Spiegelman's 

Maus: A Survivor's Tale 

Elmwood, Victoria A. 

Biography, Volume 27, Number 4, Fall 2004, pp. 691-720 (Article) 

Abstract: This essay considers Maus as a work that spans the genres of autobiography and collaborative 

biography. In analyzing the ways that Spiegelman struggles to narrate an identity within a family for whose 

founding trauma he was absent, the essay also investigates the ways that he seeks to intervene in public 

debates on visual art of the Holocaust. 

 

No Time Like the Present: Narrative and Time in Art Spiegelman's Maus 

McGlothlin, Erin Heather. 

Narrative, Volume 11, Number 2, May 2003, pp. 177-198 (Article) 

Abstract: Maus's use of visual images. 

 

Memory as Forgetting: The Problem of the Postmodern in Kundera's The Book of Laughter and Forgetting 

and Spiegelman's Maus 

Berlatsky, Eric. 

Cultural Critique, 55, Fall 2003, pp. 101-151 (Article) 

abstract: How Spiegelman's Maus stage the problem of the postmodern. 

  

The Religious Meaning of Art Spiegelman's Maus 

Tabachnick, Stephen Ely. 

Shofar: An Interdisciplinary Journal of Jewish Studies, Volume 22, Number 4, Summer 2004, pp. 1-13 (Article) 

Abstract: Via his father's testimony, Art Spiegelman in Maus seems to demonstrate that there is divine 

intervention in human affairs. Vladek's predictive dream about Parshas Truma (Exod. 25-27), as well as the 

prediction of the Polish priest at Auschwitz and the Gypsy fortune-teller's prognostication to Anja, point to 

the presence of a divine hand in Vladek's and Anja's survival. 

 

Necessary Stains: Spiegelman's Maus and the Bleeding of History 

Levine, Michael G. 

American Imago, Volume 59, Number 3, Fall 2002, pp. 317-341 (Article) 

Abstract: "In making MAUS, I found myself drawing every panel, every...” 

 

Forced Confessions: The Case of Art Spiegelman's Maus 

Budick, E. Miller. 

Prooftexts, Volume 21, Number 3, Fall 2001, pp. 379-398 (Article) 

Abstract: We aren't even past the first chapter of Art Spiegelman's Maus when the father exacts a promise 

from the son that the son will violate over and over again in the writing of his text. Certain "private things, 

I don't want you should mention," Vladek admonishes his son. What justifies the telling of other people's 

private lives, especially over their own objections, even when the goal of the text seems (as in the case of 

Maus) to be something as commendable as informing the public of an event like the Holocaust?  

 

 

 







































 

 

 

 

 



 



 



 





 

 






